Charles Dickens  ( 1812 – 1870),


Life

Dickens was born in Portsmouth, Hampshire, to John Dickens (1786–1851), a naval pay clerk, and his wife Elizabeth Dickens née Barrow (1789–1863). When he was five, the family moved to Chatham, Kent. When he was ten, the family relocated to 16 Bayham Street, Camden Town in London. His early years were an idyllic time. He thought himself then as a "very small and not-over-particularly-taken-care-of boy"[2]. He spent his time outdoors, reading voraciously with a particular fondness for the picaresque novels of Tobias Smollett and Henry Fielding. He talked later in life of his extremely poignant memories of childhood and his continuing photographic memory of people and events that helped bring his fiction to life. His family was moderately well-off, and he received some education at a private school but all that changed when his father, after spending too much money entertaining and retaining his social position, was imprisoned for debt. At the age of twelve, Dickens was deemed old enough to work and began working for ten hours a day in Warren's boot-blacking factory, located near the present Charing Cross railway station. He spent his time pasting labels on the jars of thick polish and earned six shillings a week. With this money, he had to pay for his lodging and help to support his family, most of whom were living with his father, who was incarcerated in the nearby Marshalsea debtors' prison.

After a few months his family was able to leave the Marshalsea but their financial situation only improved some time later, partly due to money inherited from his father's family. His mother did not immediately remove Charles from the boot-blacking factory, which was owned by a relation of hers. Dickens never forgave his mother for this, and resentment of his situation and the conditions under which working-class people lived became major themes of his works. As Dickens wrote in David Copperfield, judged to be his most clearly autobiographical novel, "I had no advice, no counsel, no encouragement, no consolation, no assistance, no support, of any kind, from anyone, that I can call to mind, as I hope to go to heaven!" In May 1827, Dickens began work as a law clerk, a junior office position with potential to become a lawyer. He did not like the law as a profession and after a short time as a court stenographer he became a journalist, reporting parliamentary debate and travelling Britain by stagecoach to cover election campaigns. His journalism formed his first collection of pieces Sketches by Boz and he continued to contribute to and edit journals for much of his life. In his early twenties he made a name for himself with his first novel, The Pickwick Papers.

On 2 April 1836, he married Catherine Thompson Hogarth (1816–1879), with whom he was to have ten children, and set up home in Bloomsbury. Their children were:

· Charles Culliford Boz Dickens (6 January 1837–1896). 

· Mary Angela Dickens (6 March 1838–1896). 

· Kate Macready Dickens (29 October 1839–1929). 

· Walter Landor Dickens (8 February 1841–1863). Died in India. 

· Francis Jeffrey Dickens (15 January 1844–1886). 

· Alfred D'Orsay Tennyson Dickens (28 October 1845–1912). 

· Sydney Smith Haldimand Dickens (18 April 1847–1872). 

· (Sir) Henry Fielding Dickens (15 January 1849–1933). He was the grandfather of the writer Monica Dickens. 

· Dora Annie Dickens (16 August 1850–April 1851). 

· Edward Bulwer Lytton Dickens (13 March 1852–23 January 1902). He migrated to Australia, and became a member of the New South Wales state parliament. He died in Moree, NSW. 

In the same year, he accepted the job of editor of Bentley's Miscellany, a position he would hold until 1839 when he fell out with the owner. Two other journals in which Dickens would be a major contributor were Household Words and All the Year Round. In 1842, he travelled together with his wife to the United States; the trip is described in the short travelogue American Notes and is also the basis of some of the episodes in Martin Chuzzlewit. Shortly thereafter, he began to show interest in Unitarian Christianity, although he remained an Anglican, at least nominally, for the rest of his life.[1] Dickens' writings were extremely popular in their day and were read extensively. In 1856, his popularity allowed him to buy Gad's Hill Place. This large house in Higham, Kent, was very special to the author as he had walked past it as a child and had dreamed of living in it. The area was also the scene of some of the events of Shakespeare's Henry IV, part 1 and this literary connection pleased Dickens.

Dickens separated from his wife in 1858. In Victorian times, divorce was almost unthinkable, particularly for someone as famous as he was. He continued to maintain her in a house for the next twenty years until she died. Although they were initially happy together, Catherine did not seem to share quite the same boundless energy for life which Dickens had. Her job of looking after their ten children and the pressure of living with and keeping house for a world-famous novelist certainly did not help. Catherine's sister Georgina moved in to help her, but there were rumours that Charles was romantically linked to his sister-in-law. An indication of his marital dissatisfaction was when, in 1855, he went to meet his first love, Maria Beadnell. Maria was by this time married as well, but she seemed to have fallen short of Dickens' romantic memory of her.

On 9 June 1865, while returning from France to see Ellen Ternan, Dickens was involved in the Staplehurst rail crash in which the first seven carriages of the train plunged off of a bridge that was being repaired. The only first-class carriage to remain on the track was the one in which Dickens was berthed. Dickens spent some time tending the wounded and the dying before rescuers arrived. Before finally leaving, he remembered the unfinished manuscript for Our Mutual Friend, and he returned to his carriage to retrieve it. Typical of Dickens, he later used the terrible experience to write his short ghost story The Signal-Man in which the protagonist has a premonition of a rail crash.

Dickens managed to avoid an appearance at the inquiry into the crash, as it would have become known that he was travelling that day with Ellen Ternan and her mother, which could have caused a scandal. Ellen, an actress, had been Dickens' companion since the break-up of his marriage, and, as he had met her in 1857, she was most likely the ultimate reason for that break-up. She continued to be his companion, and likely mistress, until his death. The dimensions of the affair were unknown until the publication of Dickens and Daughter, a book about Dickens' relationship with his daughter Kate, in 1939. Kate Dickens worked with author Gladys Storey on the book prior to her death in 1929, and alleged that Dickens and Ternan had a son who died in infancy, though no contemporary evidence exists.

Our Mutual Friend


Dickens, though unharmed, never really recovered from the Staplehurst crash, and his normally prolific writing shrank to completing  and starting the unfinished The Mystery of Edwin Drood. Much of his time was taken up with public readings from his best-loved novels. Dickens was fascinated by the theatre as an escape from the world, and theatres and theatrical people appear in Nicholas Nickleby. The travelling shows were extremely popular, and on 2 December 1867, Dickens gave his first public reading in the United States at a New York City theatre. The effort and passion he put into these readings with individual character voices is also thought to have contributed to his death.

In 1869 Dickens accepted the Presidency of the Birmingham and Midland Institute and became its 16th President.

Five years to the day after the Staplehurst crash, on 9 June 1870, he died after suffering a stroke. Contrary to his wish to be buried in Rochester Cathedral, he was buried in the Poets’ Corner of Westminster Abbey. The inscription on his tomb reads: "He was a sympathiser to the poor, the suffering, and the oppressed; and by his death, one of England's greatest writers is lost to the world." Dickens' will stipulated that no memorial be erected to honour him. The only life-size bronze statue of Dickens, cast in 1891 by Francis Edwin Elwell, is located in Clark Park, Philadelphia, in the United States.

Literary activity

Major novels

· The Pickwick Papers (1836–1837) 

· Oliver Twist (1837–1839) 

· Nicholas Nickleby (1838–1839) 

· The Old Curiosity Shop (1840–1841) 

· Barnaby Rudge (1841) 

· The Christmas books: 

· A Christmas Carol (1843) 

· The Chimes (1844) 

· The Cricket on the Hearth (1845) 

· The Battle of Life (1846) 

· The Haunted Man (1848) 

· Martin Chuzzlewit (1843–1844) 

· Dombey and Son (1846–1848) 

· David Copperfield (1849–1850) 

· Bleak House (1852–1853) 

· Hard Times (1854) 

· Little Dorrit (1855–1857) 

· A Tale of Two Cities (1859) 

· Great Expectations (1860–1861) 

· Our Mutual Friend (1864–1865) 

· The Mystery of Edwin Drood (unfinished) (1870) 

Selected other books

· Sketches by Boz (1836) 

· Master Humphrey's Clock (1840–1841) 

· American Notes (1842) 

· Pictures from Italy (1844–1845) 

· The Life of Our Lord (1846, published in 1934) 

· A Child's History of England (1851–1853) 

· The Uncommercial Traveller (1860–1869) 

Short stories

· A Child's Dream of a Star (1850) 

· Captain Murderer 

· The Christmas stories: 

· A Christmas Tree (1850) 

· What Christmas is, as We Grow Older (1851) 

· The Poor Relation's Story (1852) 

· The Child's Story (1852) 

· The Schoolboy's Story (1853) 

· Nobody's Story (1853) 

· The Seven Poor Travellers (1854) 

· The Holly-tree Inn (1855) 

· The Wreck of the Golden Mary (1856) 

· The Perils of Certain English Prisoners (1857) 

· Going into Society (1858) 

· The Haunted House (1859) 

· A Message from the Sea (1860) 

· Tom Tiddler's Ground (1861) 

· Somebody's Luggage (1862) 

· Mrs Lirriper's Lodgings (1863) 

· Mrs Lirriper's Legacy (1864) 

· Doctor Marigold's Prescriptions (1865) 

· Mugby Junction (1866) 

· No Thoroughfare (1867) 

· George Silverman's Explanation 

· Holiday Romance 

· Hunted Down 

· The Lamplighter 

· The Signal-Man (1866) 

· Sunday Under Three Heads 

· The Trial for Murder 

Essays

· In Memoriam W. M. Thackeray 

Great Expectations is a Bildungsroman (a novel tracing the life of the protagonist) by Charles Dickens and first serialized in All the Year Round from December 1860 to August 1861. The action of the story takes place from Christmas Eve, 1812, when the protagonist is about seven years old, to the winter of 1840.[1]
Great Expectations is the story of the orphan Pip told by the protagonist in semi-autobiographical style as a remembrance of his life from the early days of his childhood until years after the main conflicts of the story have been resolved in adulthood. The story is also semi-autobiographical to the author Dickens, as are some other of his stories, drawing on his experiences of life and people.

David Copperfield or The Personal History, Adventures, Experience and Observation of David Copperfield the Younger of Blunderstone Rookery (which he never meant to be published on any account)  is a novel by Charles Dickens, first published in 1850. Like all except five of his works, it originally appeared in serial form (published in monthly installments). Many elements within the novel follow events in Dickens' own life, and it is probably the most autobiographical of all of his novels. It is also Dickens' "favourite child."

A Christmas Carol (full title: A Christmas Carol in Prose, Being a Ghost Story of Christmas) is Charles Dickens' "little Christmas Book" first published on December 19,[1] 1843 and illustrated by John Leech. The story met with instant success, selling six thousand copies within a week. Originally written as a potboiler to enable Dickens to pay off a debt,[2] the tale has become one of the most popular and enduring Christmas stories of all time.

In fact, contemporaries of the time noted that the popularity of the story played a critical role in redefining the importance of Christmas and the major sentiments associated with the holiday. Few modern readers realize that A Christmas Carol was written during a time of decline in the old Christmas traditions. "If Christmas, with its ancient and hospitable customs, its social and charitable observances, were in danger of decay, this is the book that would give them a new lease," said English poet Thomas Hood in his review in Hood's Magazine and Comic Review (January 1844, page 68).[3]
Dickens often uses idealised characters and highly sentimental scenes to contrast with his caricatures and the ugly social truths he reveals. The extended death scene of Little Nell in The Old Curiosity Shop (1841) was received as incredibly moving by contemporary readers, but viewed as ludicrously sentimental by Oscar Wilde . In 1903 Chesterton says, on the same topic, "It is not the death of Little Nell, but the life of Little Nell, that I object to."

In Oliver Twist, Dickens provides readers with an idealised portrait of a young boy so inherently and unrealistically "good" that his values are never subverted by either brutal orphanages or coerced involvement in a gang of young pickpockets. While later novels also centre on idealised characters (Esther Summerson in Bleak House and Amy Dorrit in Little Dorrit), this idealism serves only to highlight Dickens' goal of poignant social commentary. Many of his novels are concerned with social realism, focusing on mechanisms of social control that direct people's lives (e.g., factory networks in Hard Times and hypocritical, exclusionary class codes in Our Mutual Friend).

Style

Dickens also employs incredible coincidences (for example, Oliver Twist turns out to be the lost nephew of the upper class family that randomly rescues him from the dangers of the pickpocket group). Such coincidences are a staple of the eighteenth-century picaresque novels (such as Henry Fielding's Tom Jones) that Dickens enjoyed so much. So there is an intertextual aspect to this convention. However, to Dickens these were not just plot devices but an index of a Christian humanism that led him to believe that good wins out in the end, often in unexpected ways (see Divine grace). Looking at this theme from a biographical context, Dickens' life, against many odds, led him from a disconsolate child forced to work long hours in a boot-blacking factory at age 12 (his father was in the Marshalsea debtor's prison) to his status as the most popular novelist in England by the age of 27.

Literary style
.
Dickens' writing style is florid and poetic, with a strong comic touch. His satires of British aristocratic snobbery — he calls one character the "Noble Refrigerator" — are often popular. Comparing orphans to stocks and shares, people to tug boats, or dinner-party guests to furniture are just some of Dickens' acclaimed flights of fancy.

Characters




Charles Dickens used his rich imagination, sense of humour and detailed memories, particularly of his childhood, to enliven his fiction.

The characters are among the most memorable in English literature; certainly their names are. The likes of Ebenezer Scrooge, Fagin, Mrs Gamp, Charles Darnay, Oliver Twist, Micawber, Pecksniff, Miss Havisham, Wackford Squeers and many others are so well known and can be believed to be living a life outside the novels that their stories have been continued by other authors. Dickens loved the style of 18th Century gothic romance, though it had already become a bit of a joke — Jane Austen's Northanger Abbey being a well known parody — and while some are grotesques, their eccentricities do not usually overshadow the stories. One 'character' most vividly drawn throughout his novels is London itself. From the coaching inns on the outskirts of the city to the lower reaches of the Thames, all aspects of the capital are described by someone who truly loved London and spent many hours walking its streets.

Social commentary
Dickens' novels were, among other things, works of social commentary. He was a fierce critic of the poverty and social stratification of Victorian society. Throughout his works, Dickens retained an empathy for the common man and a scepticism for the fine folk. Dickens' second novel, Oliver Twist (1839), was responsible for the clearing of the actual London slum that was the basis of the story's Jacob's Island. In addition, with the character of the tragic prostitute, Nancy, Dickens "humanised" such women for the reading public; women who were regarded as "unfortunates," inherently immoral casualties of the Victorian class/economic system. Bleak House and Little Dorrit elaborated expansive critiques of the Victorian institutional apparatus: the interminable lawsuits of the Court of Chancery that destroyed people's lives in Bleak House and a dual attack in Little Dorrit on inefficient, corrupt patent offices and unregulated market speculation.

Literary techniques
Dickens often uses idealised characters and highly sentimental scenes to contrast with his caricatures and the ugly social truths he reveals. The extended death scene of Little Nell in The Old Curiosity Shop (1841) was received as incredibly moving by contemporary readers, but viewed as ludicrously sentimental by Oscar Wilde . In 1903 Chesterton says, on the same topic, "It is not the death of Little Nell, but the life of Little Nell, that I object to."

In Oliver Twist, Dickens provides readers with an idealised portrait of a young boy so inherently and unrealistically "good" that his values are never subverted by either brutal orphanages or coerced involvement in a gang of young pickpockets. While later novels also centre on idealised characters (Esther Summerson in Bleak House and Amy Dorrit in Little Dorrit), this idealism serves only to highlight Dickens' goal of poignant social commentary. Many of his novels are concerned with social realism, focusing on mechanisms of social control that direct people's lives (e.g., factory networks in Hard Times and hypocritical, exclusionary class codes in Our Mutual Friend).

Dickens also employs incredible coincidences (for example, Oliver Twist turns out to be the lost nephew of the upper class family that randomly rescues him from the dangers of the pickpocket group). Such coincidences are a staple of the eighteenth-century picaresque novels (such as Henry Fielding's Tom Jones) that Dickens enjoyed so much. So there is an intertextual aspect to this convention. However, to Dickens these were not just plot devices but an index of a Christian humanism that led him to believe that good wins out in the end, often in unexpected ways (see Divine grace). Looking at this theme from a biographical context, Dickens' life, against many odds, led him from a disconsolate child forced to work long hours in a boot-blacking factory at age 12 (his father was in the Marshalsea debtor's prison) to his status as the most popular novelist in England by the age of 27.

Themes and symboles

Autobiographical Elements in Dickens's Great Expectations

The novel, which is in this sense a Bildungsroman, obviously centers on Pip, but its entire structure, its plot, characterization, and narrative, are subordinated to him in ways which might not be immediately obvious to us. What sort of relationships, for example, do all of the other characters who appear in the novel share with Pip? 

Pip's psyche haunts the novel, which is in a sense about the process of becoming wholly human. One central theme is the extent to which wealth and power * and pride and ambition (which appears here as attributes of the upper class) are dehumanizing. Another important theme traces the effect of environment upon the development of the individual. How is the same sort of theme developed in works by later authors such as Kipling, Conrad, Joyce, and Eliot, all of whom were heavily influenced by Dickens? Dickens presents us with rather terrible ironies here. What are they? What does the complex web of coincidence and interrelationship reveal about the structure and values of the society whose corruption Dickens comes more and more to emphasize? 

To what extent is Pip's Rise a Fall, and his Fall a Rise? 

Guilt and Complicity in Great Expectations 

Pip's sense of complicity with lawbreakers grows out of his theft for Magwitch. The leg manacle, severed by the stolen file, provides the weapon with which Orlick bludgeons Mrs. Gargery; and this deed prepared in turn for the great scene at the lime kiln when he confronts his alter ego. Dickens draws attention to the care with which he has laid the train of events by a fable, derived from Tales of Genji, which occurs at the end of Chapter 38 immediately after Pip has at last seen Estella in her true colors and just before Magwitch returns to make a mockery of his expectations:

In the Eastern story, the heavy slab that was to fall on the bed of state in the flush of conquest was slowly wrought out in the quarry, the tunnel for the rope to hold it in its place was slowly carried through the leagues of rock, the slab was slowly raised and fitted in the roof, the rope was rove to it and slowly taken through the miles of hollow to the great iron ring. All being made ready with much labour, and the hour come, the sultan was roused in the dead of night, and the sharpened axe that was to sever the rope from the great iron ring was put into his hand, and he struck with it, and the rope parted and rushed away, and the ceiling fell. So, in my case; all the work, near and afar, that tended to the end, had been accomplished; and in an instant the blow was struck; and the roof of my strong hold dropped upon me. [p. 109]

New Life, Old Love 
[image: image3.png]


In the tradition of Jane Eyre, Great Expectations also ends with the fulfillment of unrequited love and key changes in the lives of the protagonists. Indeed it is at the very end of the novel -- the last sentence in fact -- in which Dickens assures the reader that Pip and Estella will ride off into the proverbial sunset together. While for the course of the novel Pip is characterized by extreme selfishness and self-aggrandizement, by the end of the novel he comes to see the errors of his ways and rectifies the wrongs he has done, cleansing himself of the egocentricity that accompanied his fortuitous rise to wealth. Other characters, like Joe, also evolve and come in to their own happiness by the end of the novel. At the end of Great Expectations, as in Jane Eyre, new children are brought into the world, new relationships and marriages are cemented, as Dickens forms his characters into more kind, self-aware and fulfilled people. The endings of both Jane Eyre and Great Expectations chart the road from sickness to health, from decrepitude to renewal, and physical as well as spiritual rebirth.

One of the driving themes in the ending of Great Expectations is reconciliation, which inherently improves relationship and sets them on a new path. As he does not want to be "misremembered after death," (Dickens, 380) Pip reconciles with his benefactor, Magwitch, Joe and finally, Estella. In the cases of Joe and Magwitch, Pip wants to show them he is aware of and has washed himself of his wealth-and-fortune-induced selfishness, an affliction which made him look down upon Joe's simplicity and rarely to consider the identity of his benefactor. For Magwitch, Pip makes daily visits as he festers in prison, unwilling to desert his benefactor as he feels he has in the past. Magwitch's death scene ends with a prayer, as Pip asks the Lord to forgive Magwitch for his sins. Interestingly, Jane Eyre also ends with a prayer: both endings speak to the fervent religiosity of the Victorian period. After reconciling with Magwitch, Pip becomes ill, spending many nights that teem with "anxiety and horror" (412): it is both a physical and existential illness and crisis. It is Joe who cares for and revives Pip. Acknowledging his "ingratitude" of years past, Pip goes on to reestablish a relationship with Joe and Biddy. The new, more humble. Pip is best exemplified on page 428 when he shows his gratitude to Joe and Biddy for taking care of his debts and his health, profusely offering to repay them and acknowledging that no payback will ever be great enough. Indeed, Pip is greatly changed from the young man who is deeply "ashamed of the dear good" (91) Joe.

Closely mirroring the scene in Jane Eyre when Jane brings Rochester out from Ferndean and into the open air of the English countryside, Joe and Pip have their own symbolic adventure in nature. Tenderly carrying the weak Pip to his carriage, Joe and Pip drive "away together into the country" (417), as if moving onwards from their from their old selves and experiences. At this point in the novel, both are new men: Pip, more humble and now accustomed to working for a living, Joe, literate and in love. On this Sunday afternoon, Pip is overcome by the "rich summer growthŠon the trees and on the grass, and sweet summer scentsŠfilled the air" (417). Gazing at the landscape, Pip thinks of how it has "grown and changed, and how the little flowers had been forming, and the voices of the birds had been strengthening" (418). He seems to be describing himself, as someone who has "grown and changed" and who has strengthened himself as he recovers from sickness, but as someone who has also strengthened his sense of humility. As the landscape in Jane Eyre reflects Rochester's rebirth and the growth of Jane and Rochester's love, so the outside world reflects Pip's physical and emotional rebirth in Great Expectations.

As reconciliations abound, there are several romantic relationships that blossom as the novel concludes. First among them is Joe and Biddy's romance: as Jane and Rochester are deeply in love, so are Biddy and Joe "in love and charity with all mankind" (428). Complementing and improving each other as lovers do, Biddy teaches Joe to write (415), a simple yet empowering skill; able to sign his name -- indeed his identity -- comes to have a renewed sense of self worth and has a sense of "unbounded satisfaction" as he wields his pen. Also like Rochester and Jane in their Victorian love story, Biddy and Joe are blessed by the birth of a baby boy, who they call Pip and who is the spitting image of Pip senior. In a novel the comes to be about Pip's growth and the paths and evolution of relationships, it does not seem accidental that Dickens chose to "rewrite" Pip as a young child, perhaps allowing him another life in which to correct the mistakes of old. Theirs is a simple and wholesome domestic bliss.

Finally, there is Pip and Estella. Like Jane for Rochester, Pip enters back into Estella's life at the very right moment, as she has led "a most unhappy life, and as being separated from her husband, who had used her with great cruelty, and who had become quite renownedŠ" (431). In the tradition of the great ending of Jane Eyre, the hardship and tragedy in Estella's life will be rectified on the last pages of the novel. In keeping with the theme of miracles , or at least highly fortuitous circumstances in Victorian novels, Estella and Pip meet again after having been separated by marriage, time, children and Pip's self-imposed isolation. Visiting Miss Havisham's old home for the last time, the mysterious figure of a woman appears: moving slowly towards the figure, Pip soon understands that the apparition is Estella, his childhood love. They make no pretenses. "I am greatly changed," says Estella to Pip, and indeed, she is: her coldness has melted away, the "proud eyes" have "softened" and the "once insensible hand" is graced with a "friendly touch" (432). She has grown from a cold girl into a warm woman and mother, perhaps humbled by her cruel husband. And Pip admits to her, "I have been bent and broken, but -- I hope -- into a better shape." Meeting in the place where their relationship first began, Pip's final description of the landscape serves as a symbolic representation of the beginning of their new lives in their new selves. As the novel concludes, Dickens again establishes the landscape as a symbol of what is happening between or to the characters. In the highly romanticized finale, Pip describes how he and Estella "went out of the ruined place," emblematic of their moving on from their old relationship into a new, more mature one. Moving from ruin, they focus on "the broad expanse of tranquil light" (433), which contrasts with the "stranded and still landscape" (392) that has up until this point defined Pip's life. The new light is dazzling, as their future shall be, and tranquil, as the new couple is. Grasping her hand, Pip sees "no shadow" of parting from Estella, and with this confirms that together they will remain.

Characters 
Dickens made frequent use of characters who appear later in his novels in more significant roles than is apparent in their first appearances, and this is extremely true of this novel. The character descriptions below describe the character's significant changing roles, and therefore reveal important plot secrets. Do not read these unless you wish those secrets revealed.
Pip, the protagonist, and his family
· Philip Pirrip, nicknamed Pip – an orphan, and the protagonist. Pip is to be trained as a blacksmith, a low but skilled and honest profession, but strives to rise above his class after meeting Estella Havisham. 

· Handel- Herbert Pocket's nickname for Pip, which he uses to address Pip from their first meeting. 

· Joe Gargery - Pip's brother-in-law, and his first father figure. Joe represents the poor but honest life that Pip rejects. 

· Mrs. Joe Gargery - Pip's adult sister, who brings him up after the death of their parents, but complains constantly of the burden Pip is to her. A hot tempered woman, Mrs. Joe goads Joe into defending her honour against Orlick, Joe's journeyman blacksmith, who secretly attacks her as revenge, eventually leading to her death. 

· Mr. Pumblechook - Joe's uncle, an officious bachelor man who tells Mrs. Joe how noble she is to bring up Pip, and who holds Pip in disdain. As the person who first connected Pip to Miss Havisham, he ever after claimed to have been the original architect of Pip's good fortune. 

Miss Havisham and her family
· Miss Havisham - Wealthy spinster who takes Pip on as a companion, and who Pip is led to believe is his benefactor. Miss Havisham does not discourage this as it fits into her own spiteful plans. 

· Estella [Havisham] - Miss Havisham's adopted daughter, who Pip pursues romantically throughout the novel. Estella represents the life of wealth and culture that Pip strives for. Since her ability to love any man (or anyone for that matter) has been ruined by Miss Havisham, she is unable to return Pip's passion. She warns Pip of this repeatedly, but he refuses to believe her. 

· Arthur (Havisham) - Miss Havisham's half-brother, who felt he was shortchanged in his inheritance by their father's preference for his daughter. He joined with Compeyson in the scheme to cheat Miss Havisham of large sums of money by gaining Miss Havisham's trust through promise of marriage to Compeyson. Arthur is haunted by the memory of the scheme and sickens and dies in a delirium, imagining that the still-living Miss Havisham is in his room, coming to kill him. Arthur has died before the beginning of the novel, and is only described to Pip by Magwitch. 

· Herbert Pocket - a member of the Pocket family, Miss Havisham's presumed heirs, who Pip first meets as a "pale young gentlemen" at Miss Havisham's house when both are children. He is the son of Matthew Pocket, Pip's tutor in the "gentlemanly" arts, and shares his apartment with Pip in London, becoming Pip's fast friend who is there to share Pip's happiness as well as his troubles. 

Characters from Pip's youth
· The Convict - an escapee from a prison ship, who Pip treats kindly, and who turns out to be his benefactor, at which time his real name is revealed to be Abel Magwitch, but who is also known as Provis and Mr. Campbell in parts of the story to protect his identity. 

· Abel Magwitch - the convict's given name. 

· Provis - a name that Abel Magwitch uses when he returns to London, to conceal his identity. 

· Mr. Campbell - a name that Abel Magwitch uses after he is discovered in London by his enemy. 

· Mr. Wopsle - The clerk of the church in Pip's town. He later gives up the church work and moves to London to pursue his ambition to be an actor. 

· Mr. Waldengarver - The stage name that Mr. Wopsle adopts as an actor in London. 

· Biddy - The granddaughter of Mr. Wopsle's great-aunt; the latter runs an evening school in her home in Pip's village and Biddy becomes Pip's teacher. A kind and intelligent but poor young woman, like Pip and Estella an orphan, who is the opposite of Estella. Pip ignores Biddy's obvious love for him as he fruitlessly pursues Estella. After he realises the error of his life choices, he returns to claim Biddy as his bride, only to find out she has married Joe Gargery. 

The attorney and his circle
· Mr. Jaggers - Prominent London attorney who represents the interests of diverse clients, both criminal and civil. He represents Pip's benefactor and is Miss Havisham's attorney as well. By the end of the story, his law practice is the common element that touches many of the characters. 

· Mr. (John) Wemmick - Jaggers's clerk, only called "Mr. Wemmick" and "Wemmick" except by his father, who himself is referred to as "The Aged Parent", "The Aged P.", or simply "The Aged." Wemmick is Pip's chief go-between with Jaggers and generally looks after Pip in London. 

· Molly - Mr. Jaggers' maidservant who Jaggers saved from the gallows for murder. She is revealed to be the former wife of Magwitch, and the natural mother of Estella. 

Pip's antagonists
· Compeyson (surname) - another convict, and enemy to Magwitch. A professional swindler, he had been Miss Havisham's intended husband, who was in league with Arthur to defraud Miss Havisham of her fortune. He pursues Magwitch when he learns that he is in London and eventually dies while battling him. 

· "Dolge" Orlick - Journeyman blacksmith at Joe Gargery's forge. Strong, rude and sullen, he is as churlish as Joe is gentle and kind. His resentments cause him to take actions which threaten his desires in life, but for which he blames others. He ends up in a fistfight with Joe over Mrs. Joe's taunting and is easily beaten. This set in motion an escalating chain of events that lead him to secretly injure Mrs. Joe grievously and eventually make an attempt on Pip's life. 

· Bentley Drummle - A coarse unintelligent young man whose only saving graces are that he is to succeed to a title and his family is wealthy. Pip meets him at Mr. Pocket's house, as Drummle is also to be trained in gentlemanly skills. Drummle is hostile to Pip and everyone. He is a rival to Pip for Estella's attentions and eventually marries her. 

· "The Spider" - Mr. Jaggers' nickname for Drummle. 

Setting

Marshes: Pip grows up on the marshes and returns there many times when he's older. The rough marshes stand in contrast to the civilized city of London. One of the convicts describes the marshes as: 'A most beastly place: mudbank, mist, swamp, and work' (267). 

The Three Jolly Bargemen: The Bargemen is a bar in Pip's village that serves as a meeting place--important news and characters are often discovered here. 

Mr. Wopsle's Great Aunt's school: Not much learning takes place here, for the Great Aunt sleeps instead of teaching and all the books are about a century out-of-date. Pip attends the school for years, and only learns what Biddy, the real teacher there, teaches him. 

Manor House (or Satis): Once a great mansion with a thriving brewery attached (hence the name 'Satis', a reference to the word 'satisfied'), everything at this house stopped and then began to slide into decay when Miss Havisham was abandoned here on her wedding day. The place is in ruins, full of cobwebs and darkness, by the time Pip makes his first visit to Miss Havisham. 

Twenty before nine: Miss Havisham realized she had been stood up at twenty 'til nine on her wedding day. 

She stopped all the clocks in her house at that precise moment. 

The Temple: The second, and more respectable of lodgings into which Pip and Herbert move, in London. 

Barnard's Inn: Pip moves into Herbert's place at Barnard's Inn in London, and they live there for several years. Barnard's is quite decrepit and disrespectable, although Pip uses some of his benefactor's money to fancy-up his and Herbert's rooms. 

Hammersmith: The suburb where Pip's tutor, Matthew Pocket, and his family, live. 

Richmond: The suburb where Estella lives when she moves to London. 

Walworth (or Wemmick's Castle): Wemmick has built a very impressive homestead, sort of a miniature castle, in the suburbs. He lives here with his father, the Aged P, and has invented all sorts of novelties and rituals around the house for the Aged P's amusement. 

Finches of the Grove: A snobby sort of boy's club that Pip and Herbert join in London. Bentley Drummle is also a Finch, and he and Pip get in an argument over Estella at one of the Finch dinners. 

Chink's Basin: A location on the river where Magwitch is to lie in wait until Pip comes to fetch him for their escape. Herbert's fianc頡nd her father also live in the house at Chink's Basin. 

The Blue Boar: An inn in Pip's village where he often stays on his visits home. 

London: On the news of his inheritance, Pip travels to London, where his gentlemanly education is to begin. London is most often portrayed as full of suspicious, cutthroat characters, men like Jaggers and his clients. The innocent life of the marshes stands in contrast to life in this city. 

